FIGHTING THE WAVES

INTRODUCTION
I

I WROTE The Only Jealousy of Etner for performance
in a private house or studio, considering it, for
reasons which I have explained, unsuited to a public
stage. Then somebody put it on a public stage in
Holland and Hildo van Krop made his powerful
masks. Because the dramatist who can collaborate
with a great sculptor is lucky, I rewrote the play not
only to fit it for such a stage but to free it from ab-
straction and confusion* I have retold the story
in prose which I have tried to make very simple,
and left imaginative suggestion to dancers, singers,
musicians* I have left the words of the opening and
closing lyrics unchanged, for sung to modern music
in the modern way they suggest strange patterns to
the ear without obtruding upon it their difficult,
irrelevant words* The masks get much of their
power from enclosing the whole head; this makes
the head out of proportion to the body, and I found
some difference of opinion as to whether this was
a disadvantage or not in an art so distant from